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‘BASKA HALLER/ALTERNATIVE STATES’

Elif Acar | Ece Kibaroglu| Yesim Ozkan | Berk Senol

19.11—30.12.2026

Simbart Projects, 19 Kasim — 30 Aralik tarihleri arasinda Elif Acar, Ece Kibaroglu, Yesim Ozkan ve Berk
Senol’un eserlerinin yer aldigl ‘Baska Haller” isimli karma sergiye ev sahipligi yapiyor. Sergi, nesnelerin, mekanlarin ve
anlamlarin gecirdigi dontstimler ve bu dénistmlerin geride biraktigl izleri sorguluyor. Bir sey degistiginde, islevini
yitirdiginde, yok oldugunda ya da bagka bir aniya dénisttigtinde geriye ne kalir? Donlistim, baskalagimin devam ettigi ve
yenianlamlarin ortaya ¢iktigl bir alan olarak ele aliniyor. Bireysel hafizadan ekolojik iliskilere, degisen cevresel kosullardan
nesne ve kavramarasindakigegislere uzanan ¢alismalar, geriye kalanlarin doniismeye devam ettigi farkli varolug bicimlerini

birarayagetiriyor.

Elif Acar calismalarinin merkezinde insan ve doga arasindaki iliskiyi, hafiza ve dontistim kavramlar izerinden
ele alirken dogayla kurdugu temasi temsili bir diizeyden ¢ikararak ortak bir hafiza ve varolug alani olugturmanin yollarin
artyor. Gunlik yurlyusleri sirasinda karsilastigr agag kabuklary, bitkiler ve palmiye agaci parcalar gibi dogal malzemelerle
calisan sanatgl, bu malzemeleri yalnizca Uretimin fiziksel unsurlar olarak degil, dogayla kurdugu temaslarin ve
karsilasmalarin kayitlari olarak ele aliyor. Sergide yer alan “Yuva” adli serisindeki ¢alismalarinda yuva, sabit bir mekan ya da
glvenlibirsiginak olmaktan ¢ikarakkarsilasmalarve donistimleraraciliglylayeniden kurulan birvarolug alaninadonisyor.
Dogadan toplanan her parca, ge¢misin izini tagirken sanatginin midahalesiyle yeni bir yapiya dénistyor. Malzemenin
parcalanma, ¢ozlinme ve yeniden dontisme potansiyeli ise yuvanin sabit bir yapi degil, stirekli bagkalasan bir olug hali
oldugunu gérundrkiliyor.

Ece Kibaroglu’nun pratigi, nesne ve kavram arasindaki iliskiyi; yansima, bilgi, dil ve iletisim Uzerinden
arastiriyor. Arkaik ve antik donem arastirmalarindan hareketle nesnenin fiziksel varlig ile kavramsal karsiligi arasindaki
iliskiyi ele alan sanatci, bu iki alani birbirinin aynisi olmayan ancak birbirine yakin, yanki ve yansima olusturan yapilar olarak
distintyor. Sergide yer alan ‘Labirent’ ve ‘Mavera’ serilerine ait calismalarinda metinler, sézctikler ve harfler araciligyla
fiziksel gerceklik ile kavramsal anlam arasindaki gecisleri arastiriyor. Nesnenin bilgisi s6zctikler araciligyla aktarilirken,
anlam dabuaktarim stirecinde degisiyor ve yeniden kuruluyor. Gorlinenile gériinmeyen, nesneile kavram ve bilgiile anlam
arasindaki iliskileri ele alan calismalar, bir seyin kendisinden geriye yalnizca fiziksel bir iz degil, onunla birlikte dontisen bir
distince ve bilgialani kaldigini ortaya koyuyor.

Yesim Ozkan’in calismalarinin merkezinde islevini yitirmis yapilar, kullanim aligkanliklarindan kopmus
nesnelerve zamansal olarakaskiyaalinmis durumlar tizerindenaidiyet ve varliginistirdirme bicimleriyeraliyor. Sergide yer
alan “Tropik Diinya’ calismalari, arzulanan bir iklimin goriintiistiniin ve atmosferinin gtindelik mekanda tiretilmesi tizerine
odaklaniyor. Suyun yoklugu ile baska bir cografyanin iklimini glindelik mekana tagima arzusu birlikte ilerliyor. Suyun
kendisini dogrudan temsil etmek yerine, etrafinda olusan beklentiler, aliskanliklar ve gevreyi bicimlendiren diizenler
gorindrhale geliyor. Suyutaslyan,saklayanyada onaulasmayisaglayan bu nesneler, islevinikaybetmis, dekoratif bir objeye
donlsmisyadayerindenkoparilmig durumdabetimleniyor. Boylece artik mevcut olmayanyadadénisen birkosul,geride
biraktigi giindelik diizenleraraciliglyla bagka bir bicimde varligini stirdiirmeye devam ediyor.

Berk Senol’un ¢alismalarinda glindelik nesneler, kisisel deneyimlerin ve zamanin tastyicilarina donuguyor.
Sergide yer alan ‘2pm-3pm” isimli calismasinda, sanatg bir ay boyunca her glin ayni saat araliginda yataginin tizerinde bir
arayagelenobjeleridistk ¢cozinlrligl ve piksel treten yapistylaGame Boy kamerasiylakaydediyor. Karantinadéneminde
edindigi ugraslar, video oyunlari, strekli kullandig glindelik esyalar, vazgecemedigi yiyecek ve icecekler ile zamanla olusan
yasam rutini,analog bir estetikle bir araya geliyor. Aynisaat araliginda cekilen bu fotograflar, bireysel hatiralardan nostaljik
dijital cagin kolektif hatirasindaki yere, kartpostal formunda bir hatirlatici olarak evriliyor ve glindelik yagamimin parcasi

olan nesnelerden olusan paylagilabilir bir ginltik arsiv olusturuyor.
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Simbart Projects hosts the group exhibition titled ‘A/ternative States’ featuring works by Elif Acar, Ece
Kibaroglu, Yesim Ozkan, and Berk Senol between 19 November - 30 December. The exhibition explores the
transformations undergone by objects, spaces,and meanings, and the traces these transformations leave behind. What
remains when something changes, loses its function, disappears, or turns into another memory? Transformation is
approachedasaspaceinwhich metamorphosis continuesand new meanings emerge. Extendingfromindividual memory
to ecological relationships, from changing environmental conditions to the transitions between objects and concepts,
the works bringtogether different modes of existence in which what remains continues to transform.

Atthe centre of Elif Acar’s practice lies the relationship between humans and nature, explored through the
concepts of memory and transformation. Rather than approaching nature solely through representation, Acar seeks to
create a shared space of memory and existence. Through natural materials gathered during her daily walks, such as tree
bark, plants,and palm fragments, she traces her encountersand interactions with the natural world. Inthe works fromthe
‘Home’ series presented in the exhibition, home ceases to be a secure shelter and becomes a space of existence
continually reconstructed through encountersand transformations. Each fragment collected from nature carries traces
of the past while taking on a new structure through the artist’s intervention. The material’s potential to fragment,
dissolve,andtransform reveals home notas a fixed structure, but as a state of becomingin constant flux.

Ece Kibaroglu’s practice investigates the relationship between objects and concepts through reflection,
knowledge, language and communication. Drawing on her research into archaic and ancient periods, the artist examines
the relationship between an object’s physical presence and its conceptual meaning, approaching them as distinct yet
closely connected structures that echo and reflect one another. In the works from ‘Labyrinth” and ‘Mavera’ series
presented in the exhibition, she explores the transitions between physical reality and conceptual meaning through texts,
words, and letters. As knowledge is transmitted through words, meaning shifts and gets reconstructed. Exploring the
visibleandinvisible,objectand concept, these works reveal that what remainsis not onlya physical trace, butalso evolving
fields of thoughtand knowledge.

At the core of Yesim Ozkan’s practice are the questions of belonging and persistence, explored through
structures that have lost their function, objects detached from their intended use and conditions that are suspended in
time. The “Tropical World’ seriesexplores the desire to recreate anidealized climate within everyday spaces. Theabsence
of water unfolds alongside the desire to bring the climate of other geographies into everyday spaces. Through water-
related objects that have lost their function, become decorative, or been displaced from their original settings, the works
reveal howthe absence of water and the habits surrounding persist through transformed everyday arrangements. In this
way,a condition that nolonger exists or has undergone transformation continues to persistinanother form through the
everyday arrangements that has left behind.

InBerk Senol’sworks, everyday objects become carriers of personal experiencesandtime. In hiswork ‘2pm-
3pm’, featured in the exhibition, the artist uses a Game Boy camera, with its low resolution and pixelated imagery, to
document the objects that gather on his bed every day during the same one-hour period over the course of a month.
Activities he developed during the quarantine period, video games, everyday objects he uses constantly, foods and drinks
he cannot give up, and the daily routine that takes shape over time come together through an analog aesthetic. Taken
during the same time slot, these photographs evolve from personal memories into reminders in the form of postcards,
finding a place within the collective memory of the nostalgic digital age,and creating a shareable diary archive composed
of objects that are part of everyday life.
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