§im|o 1

R O JE CT S|ekreriences

BEGUMMUTEVELLIOGLU

Okul/School

12.05—04.07.2026

Simbart Projects,12Mayis—4 Temmuz tarihleriarasinda Begtim Miitevellioglu’nun “Oku/”
baglikli kisisel sergisine ev sahipligi yapiyor. Sergi, sanat Uretimini yalnizca bireysel bir ifade alani olarak
degil, gecmisten aktarilan bir pratikler buttini olarak kurguluyor. Okul kavrami yalnizca teknik bilginin
aktarildigibiryapiyerine,gdrme bicimlerinin kugaktan kusaga devredildigi bir sistem olarak ele aliniyor.
“Okul” sergisi, tekrarin, aktarimin ve gérme bicimlerinin nasil yerlestigini ve belirli temsil bicimlerinin
nasil bakisin yoninu belirleyen bir diizen kurdugunu sorguluyor.

Sanat¢inin 6grencilikten akademisyenlige uzanan deneyimini merkeze alan sergj, akademiyi
imgelerin biriktigive yeniden dolasimagirdigi bir alan olarak ele aliyor. Okul bu baglamda, ideal formun
tekrar yoluyla aktarildigi ve gérmenin belirli kurallar icinde ogretildigi bir yapi olarak beliriyor.
Atolyelerde karsilagilan figlir ve nesneler bireysel tiretimin Stesinde ortak bir hafizayi tagiyor. Ozne ile
temsil arasindaki mesafenin izleri, imgenin sabitlenemeyen ve strekli dontsen dogasini goriinir
kiliyor.

Sergi, imgelerin tekrar ve dolagim yoluyla zaman i¢inde anonimlesmesi ve birer temsile
donlsmesi Uzerine kuruluyor. Farkl kiltlrlere ve donemlere ait figirler, cogaldikca kimliklerinden
uzaklagarak sistemin icinde yeniden bir anlam kuruyor. Bu anonimlesme icinde kadin figlirii 6zel bir
temas alani aglyor. Bir yandan Ureten bir 6znenin izini tagirken, diger yandan male gaze tarafindan
konumlandirilan bir temsil ylzeyine donusutyor. Sergide tekrar eden kadin imgeleri ve antik Sappho
figlird, bu ¢ift yonlt durumu gorinir kiliyor; 6zne olarak iz birakan ile temsil yiizeyine indirgenen
arasindaki gerilimiagiga ikariyor.

Eserlerde, farkli baglamlardan tasinarak yan yana getirilen figlir ve nesneler bir arsiv mantig|
icinde cogalip yeniden duzenleniyor. Antik semboller, glindelik objeler ve kiltirel gondermeler tekil
anlamlariniyitirirken yeniiliskiler kuruyor;imgeler biriktikce anlam sabitlenmek yerine yer degistiriyor.
Bu biriktirme hali, okulun yalnizca bilgi treten degil, ayni zamanda saklayan ve yeniden dolagima sokan
biryapr oldugunu dustnduriyor.

Mitevellioglu’nun pratiginde sik¢a karsilasilan mekansal kurgular ve nesneler, bu sergide
cogaltma, tekrar ve dolagim slrecleriyle yeni anlamlar kazaniyor. Yagam ve dretim alanlarinda
karsilasilan objeler, aidiyet hissi taglyan mekanlarin icsellestirilmis dizenini resim ylzeyine taslyor.
Tekrar eden imgeler araciligiyla gelenek sabit bir miras olmaktan ¢ikiyor, her ¢cogaltmada yeniden
kurulan bir yapiya donugstyor. Sergi, izleyiciyi grenilmis gorme aligkanliklarini sorgulamaya ve bakisin
ardindakisistemi yeniden distinmeye davet ediyor.
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Simbart Projects hosts Beglim Miitevellioglu’s solo exhibition “Schoo/” between 12 May
and 4 July. The exhibition constructs on artistic production not merely as a field of individual
expression, but as a body of practices transmitted across generations. The notion of “school” is
approached not simply as a structure through which technical knowledge is conveyed, but as a
system in which ways of seeing are passed down.The exhibition examines how repetition,
transmission, and modes of perception become embedded, and how certain forms of
representation establishan order that directs the gaze.

Centering on the artist’s trajectory from student to academician, the exhibition considers
the academy as a space in which images accumulate and re-enter in circulation. Within this
framework,the schoolemergesasastructure whereideal formsare transmitted through repetition
and where seeing is taught within specific conventions. Figures and objects encountered in studio
environments carry a shared memory that extends beyond individual production. The traces of
distance between subjectandrepresentation render the visible transforming nature of the image.

The exhibition is grounded in the anonymization of images through repetition and
circulation,whereby they become representations. As figures from different cultures and historical
periods multiply,they recede fromtheiridentitiesand acquire new meanings. Within this process of
anonymization,the female figure opensaparticularfield of inquiry. While the female figure bears the
trace of a producing subject, it becomes a surface of representation positioned by the male gaze.
The recurringimages of women and the ancient figure of Sappho render this dual condition visible,
revealing the tension between leaving a mark as a subject and being reduced to a representational
surface.

Figures and objects in the works are drawn from different contexts, multiplied and
reorganized withinanarchivallogic. Ancient symbols, everyday objects,and culturalreferences lose
their singular meanings as they form new relationships; meaning shifts rather than stabilizes. This
process of accumulation suggests that the school is not only a site of knowledge production, but
also onethat preserves andrecirculates.

Spatial constructions and objects frequently encountered in Mitevellioglu’s practice
acquire new meanings in this exhibition through processes of reproduction, repetition, and
circulation. Objects encountered in livingand working environments carry the internalized order of
spaces imbued with a sense of belonging onto the pictorial surface. Through recurring images,
tradition ceases to function as a fixed inheritance and instead becomes a structure continuously
reconstituted with each iteration. The exhibition invites the viewer to question learned habits of
seeingand to reconsider the system behind the gaze.
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