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Simbart Projects, 16 Ocak —28 Subat tarihleriarasinda Metin Katircilar, Maya Kurdoglu, Sanem Odabagi
ve Merve Zeybek’in eserlerinin yer aldigi ‘Gegerken Birakilan’ isimli karma sergiye ev sahipligi yapiyor. Sergi
sanat¢llarin doga ile bellek arasinda kurdugu bag, bellegin biraktigl iz ve hatirlama bicimleriyle degisen kimlik
kavramlarini sorguluyor. Bellek, figiirden nesnelere, dogal malzemeden yumusak ytizeylere tasinan, sabit degil
akiskan, bireysel degil paylasilan; izler, katmanlar ve sessiz ylizeyler tizerinden yeniden kurulan bir stire¢ olarak
beliriyor.

Metin Katircilar’in ¢alismalarinin merkezinde; hafiza, kimlik ve varolug kavramlari ile bellegin degisken,
yeniden insa edilebilir yapisi yer aliyor. Sanatg, hatirlama ve unutma stireclerini kendi bireysel belleginden yola
clkarakaile fotograflar, mekanlar ve nesneleraraciliglylasorguluyor. Sergide yeralan ‘Hafiza Yuzeyleri” ismliserisi,
aile fotograflarindan alinan figlir silietlerini mekandaki nesnelerin desenleriyle cevreleyerek bellek ve kimlik
kavramlarini sorguluyor. Calismalarda figtrlerin birer bosluk olarak birakilmasi, aninin zamanla silinen ve
seffaflagan dogasina isaret ederken nesnelerin dokusuna tutunan desenler ise ge¢cmisi taglyan somut hafiza
yizeyleri olarak 6ne ¢ikiyor. Seri, hatirlama bigimini figlirtin temsilinden koparip onu kusatan gorsel kodlara
odaklaniyor. Boylece ge¢misi, nesnelere islenmis katmanli bir arsiv olarak yeniden inga ediyor.

Maya Kurdoglu arastirmalarini dogal pigmentler, suluboya, miirekkep, siyah cay, mavi kelebek cayi, grafit,
renkli kalem, tebegir tagi, koton kagit ve metinle stirdirtyor. Sergide yer alan “fisildayarak;” isimli calismasi, bagka
birinin anilarini hatirlamak tzerine, ayni anda bir cok zamanda yasama halini arastiryor. Cok parcali yapida
elementler strekli degis tokus halinde bir araya geliyor. Giderek kimin neyi hatirladig, neyin gercek oldugu belli
olmayan, karakterlerin birbirinden ayirt edilemedigi bir hal aliyor.

Sanem Odabasi’nin ¢alismalari, doga, bellek ve zamanin geride biraktigi izleri katmanli tekstil yizeyleri ve
cagrisimla ytklu isaretler araciliglyla ele aliyor. Sergideki eserlerde bahce, yemyesil ve ciceklerle dolu bir manzara
olarak degil, varligin gecerken iz biraktig diistinsel bir alan olarak kurgulaniyor. Renk lekeleri, dallarin yapisi ve i¢sel
bir konusmadan yayilan distinceler, bu bahcenin temel 6gelerine donistyor. Pamuk, keten, ipek ve bitki bazli
boyalarla ¢alisan Odabasl, dogayla sezgisel ve gecicibir ortaklik kuruyor. Yavas dikislerle olusan topografik cizgiler
ve dogal boyalarin biraktigtlekeler, “buradaydim” diyen bir varlik halinin izlerine déntsuyor.

Merve Zeybek’in eserlerinde bellek bir sahiplik meselesi olarak degil, paylasilan bir stire¢ olarak ele aliniyor.
Doga Uzerinden bellek iligkisini sorgulamak, insan merkezli hatirlama anlayisini agsmayi gerektiriyor. Burada
hatirlayan yalnizca insan degildir; hatirlayan, temas eden her varlikla birlikte olusan bir iligkiler agidir. Maurice
Merleau-Ponty’ninbedenlenmisalgianlayisyladistinildiigtinde, hatirlamazihinsel bir geri cagirma degil, bedenin
dinyayla kurdugu sureklilikicinde ortaya cikiyor. Dogaya temas eden beden, ge¢misi yeniden hatirlamaz, onu
yeniden yasar; sabit bir icerik olmaktan ¢ok bir akis olarak beliriyor. Zeybek’in sanat pratigi bu dontisimu goriinlr
kiliyor; tas, toprak, su,yaprak gibi dogal unsurlar yalnizca malzeme degil, ge¢cmisle bugtin arasindaaracilik eden
bellek taslyicilari olarak eserlerinde beliriyor.
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Simbart Projectshoststhe group exhibitiontitled ‘Left/n Passing featuring the works of Metin Katircilar, Maya
Kurdoglu, Sanem Odabasi and Merve Zeybek between January 16 and February 28. The exhibition examines the
connections established between nature and memory, the traces left by memory, and notions of identity as it shifts
through different modes of remembering. Memory emerges as a process that moves from figures to objects, from
natural materials to soft surfaces—fluid rather than fixed, shared rather than individual—and is reconstructed
through traces, layers,andsilent surfaces.

Memory, identity, existence and the reconstructable nature of memory lies at the core of Metin Katircilar’s
practice. Drawing from his own personal memory, the artist questions the process of remembering and forgetting
through family photographs, spaces,and objects. His series titled ‘Memory Surfaces’ examine the notions of memory
and identity by surrounding figure silhouettes taken from family photographs with the patterns of objects found in
familiar spaces. In these works, leaving the figures as void points to the nature of memory as something that fades and
becomes increasingly transparent over time, while the patterns clinging to the textures of objects come forward as
tangible memory surfaces. The series shifts the act of rememberingaway fromthe representation of the figure toward
the visual codes that surroundit, thereby reconstructing the past asalayered archive inscribed onto objects.

Maya Kurdoglu continues her exploration through natural pigments, watercolour, ink, black tea, butterfly pea,
graphite, coloured pencil, chalk, cotton paper, and text. ‘whispering;” is a study on recollecting the memories of
another. The work investigates the state of inhabiting multiple times at once. Within this fragmented structure,
elements are in a constant state of exchange and everything comes together. It gradually evolves into a state where
the boundaries of memory and reality blur, and characters dissolve into one another, leaving it unclear who
remembers what.

Sanem Odabagl’s works address the traces left behind nature, memory, and time through layered textile
surfaces and marks charged with association. In the works exhibited, garden is conceived not as a landscape with
greenery and flowers, but as a conceptual space where existence leaves its mark. Color stains, the structure of
branches, and thoughts emerging froman inner dialogue become the fundamental elements of this garden. Working
with cotton, linen, silk, and plant-based dyes, Odabag! establishes an intuitive and transient partnership with nature.
Topographic linesformed through slow stitchingand the marks left by natural dyes transform into traces of astate of
beingthat declares, “lwas here.”

In Merve Zeybek’s works, memory is approached not as a matter of ownership but as a shared process.
Questioning the relationship between memoryand nature requires moving beyondahuman-centered understanding
of remembrance. Here, it is not only humans who remember; rather, remembering emerges as a network of relations
formed together with every being that is touched. Considered through Maurice Merleau-Ponty’s concept of
embodied perception, remembering is not a mental act of recall but arises through the continuity of the body’s
engagement within the world. A body in contact with nature does not simply remember the past; it relives it—
appearing not as a fixed content but as a flow. Zeybek’s artistic practice makes this transformation visible: natural
elements such as stone, soil, water, and leaves appear in her works not merely as materials, but as carriers of memory
that mediate between pastand present.
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