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Simbart Projects, 12 Eylil — 1 Kasim tarihleri arasinda Medine irak’in “Sinirlarin
Otesinde” isimli ikinci kisisel sergisine ev sahipligi yapiyor. Sergj, kus figiirQi iizerinden insanin
dogayla kurdugu iliskiyi, kent bellegiyle olan bagini ve kamusal alandaki temsiliyet bicimlerini
tartismaya aglyor. Kuslarin yalnizca dogal varliklar degil, ayni zamanda 6zgurligun, hafizanin ve
toplumsal bilinclenmenin tagiyicilariolmasi Uzerine yogunlagiyor.

Kus, enyalin haliyle 6zgtirligl temsil eder; yonu yokturama yolu vardir. Ne sinirlara uyar
ne duvar tanir. insan ise dogaya cizgilerle yaklasir: yapilar, isimler, aidiyetler kurar. Sanatgi bu
sergide sinirin kugla temasi, kus yuvasi ve kug saraylari gibi simgeleri merkeze alarak, doga ile
insan arasindaki iliskiye odaklaniyor. Bu iligkinin kirilgan, midahaleci ve cogu zaman romantize
edilmis dogasi sorgulaniyor. Dogal olaniniglevselligiyle insan eliyle insa edilen gdsterisliyapilarin
karsithgy,izleyiciye sade olanin bilgeligini yeniden hatirlatiyor.

Kus yuvalar doganin ihtiyaca dayali zekasinin, kus saraylart ise insanin estetikle sarilmig
iktidar arzusunun birer temsilidir. Sergi bu iki yapi tipi arasinda bir sinir degil, bir gecis alani
kuruyor. Her eser, bu sinirragmaya ya da ona yaklagmaya dair bir dneri sunuyor.

Sergiaynizamanda mekan kuramlari, posthiimanist distince ve ekosanat yaklagimlariyla
doga-insan iliskisini farkli katmanlarda yeniden okuyor. Kusun goci, sadece mevsimlerin degil,
bellek, politika ve aidiyetin de yer degistirmesini ifade ediyor. Kusun tasidigi sezgisel bilgiyle,
doganin kendi bellegini yuvalarda, go¢ yollarinda, unutulmus seslerde gortntr kiliyor. Bu
gorunurlik, ekolojik distinceyle gecmisinve geleceginic ice gectigibir zamanaisaret ediyor.

“Sinurlarin Otesinde” sergisi kusun bakigini benimsemeye, yukaridan ve &zglirce
dustinmeye alanagiyor. irak, mimariyle temsiliyetin, hafizaylamekanin icice gectigi cok katmanli
birdistinme alaniyaratirken, izleyici de sembolleraraciliglyla doga ve bellek arasinda bir diyalog
kurmaya davet ediyor.
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Simbart Projects hosts Medine irak’s secondsolo exhibitiontitled “BeyondBorders™ at
the gallery from 12 September - 1 November. The exhibition opens a dialogue around human
relationship with nature, its connection to urban memory,and forms of representation in public
space,by usingthe birdasasymbol.It reflects on birds not merelyas naturalbeings but as carriers
of freedom, memory,and collective consciousness.

Atits core, the bird symbolizes freedom; it has no fixed direction, yet it always has a path.
It neither conforms to borders nor acknowledges walls. Humans, by contrast, approach nature
through lines—constructing buildings, names, and notions of belonging, In this exhibition, irak
focuses onthe contact between bordersand birds, centering on symbols such as bird nests and
bird palaces to examine the intricate relationship between humans and nature. This
relationship—fragile, intrusive, and often romanticized—is critically explored. By juxtaposing
the functionality inherent in natural creations with the ornate constructions shaped by human
hands, theartist invites viewers to rediscover the wisdom of simplicity.

Bird nests represent nature’s need-driven intelligence, while bird palaces embody
humanity’s power aspirations cloaked in aesthetics. Rather than drawing a strict division
between these structures, the exhibition createsaliminal space of transition. Each work offersa
proposal for approaching or transcending this boundary. The exhibition also reinterprets the
human—nature relationship through the lenses of spatial theory, posthumanist thought, and
eco-art practices. The bird’s migration reflects not only the changing of seasons but also shiftsin
memory, politics, and belonging. Through the bird’s intuitive knowledge, nature’s memory is
revealedin nests, migratory paths,and forgotten sounds. This revelation points to a temporality
where ecologicalthinkinginterlaces the pastand the future.

“Beyond Borders” invites viewers to adopt the bird’s perspective—to think freely,
from above, and without constraint. By weaving together architecture and representation,
memory and place, irak constructs a layered space for contemplation, encouraging viewers to
engage inadialogue between nature and memory through symbols.
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