Y2

imbar

G
N

ILGEN ARZIK
ZEYNEP DEMIRHAN
BURAK ZAFERKIBAR

OKTAY YILMAZ

Alginin Donugtimleri
Shifting Perceptions

16.01 — 01.03.2025

Simbart Projects 16 Ocak —1 Mart tarihleri arasinda ilgen Arzik, Zeynep Demirhan, Burak Zafer Kibar ve
Oktay Yilmaz’in eserlerini bir araya getiren “Ajgirin Dondiscimieri” isimli karma sergiye ev sahipligi yapiyor. Sergj,
algininkatmanliyapisi tzerinden farkliokumalar icerenisleri degisim ve dontistim kavramlari etrafinda inceliyor. Zaman
ve mekanin arasindaki sinirlari belirsizlestiren veya iliski kurduran ¢agrisimlar algyi yeniden bicimlendiriyor. izleyiciyi,
sabit birgbriisten ziyade stirekli donlstime agik olan varolugun farkli bicimlerini deneyimlemeye davet ediyor.

ilgen Arzik fotogram calismalarini siyah-beyaz deneysel fotograf baski tekniklerini kullanarak karanlik
odada analog olarak Uretiyor. Dinyanin ve yasadigi cografyanin kiiltirel ve politik sorunlarini, doga ile ilgili kaygilar,
gerceklik ile ilgili sorgulamalan ele aliyor. Sergide yer alan ‘El Pence Divan’ serisi giinimtizde hayvanlarin sevilmek,
bakim gorebilmek, barinabilmek, sefkat ve ihtimama layik gorilmek icin belirli bir forma sahip olmak ve bu karanlik
diizenekte onaylanmayan canlilarin da her buyruga ithaat etmeye mecbur hissettirilmekte olmasive yasama haklari
icintetikte kalmasinisorguluyor.

Zeynep Demirhan’in ‘Meronomy’ isimli serisinden fotograflar her parca ve formun stirekli bir akis icinde
yeniden tanimlandigl yansimalar iceriyor. ‘Bir seyin bltind, parcalarinin toplami midir, yoksa Stesine mi geger?”’
sorusunu barindan calismalar, evrenin ritminin dogrusal olmayan, i¢ ice gegmis bir dongt oldugunu gosteriyor. Bu
zamansizhigin icerisinde algi, donuk ve gecici bir zaman-mekan yaratiyor, insan bedeni ve doga bitinl sabitlemek
yerine, degisip donigtyor. Zamanin ve mekanin sinirlarini siliklestiren bu iligki, varolusu sabit bir biitiin yerine, stirekli
dénusen ve yenilenen bir ritmik akis olarak tanimliyor.

Okay Yilmaz ‘Dogaya Dair Taklitci Bir Deneme” serisiyle, dogaya dair temel bir formun, 15tk ve gdlgeyle
etkilesimi Uizerinden, Heidegger’in ‘sey’ ve ‘varlik” kavramlarina dair meseleleri ele aliyor. Seride kullandig tas formu,
ilkbakistaduragan birnesne gibi gortinse de, isigin hareketiyle birlikte stirekli degisen bir form ve zamanavurgu yapiyor.
Aydinlik, tasin sinirlarini ve ylzeyini gdrindr kilarken, karanlik onun sinirlarinin Stesinde bir belirsizlik yaratiyor. Tas, 1sik-
golge iliskisiyle doganin stirekli dontstim icinde oldugunu hatirlatan bir aracr haline geliyor. Bu baglamda, serideki her
is, tagin sadece bir nesne olmadigini, varlikile varolan arasindakiince farki deneyimleme firsati sundugunu ifade ediyor.
Tag,doganinicindekiyerinive insanin onualgilama biciminisorgulayan bir ‘sey’ olarak karsimiza gikiyor ve bize doganin
entemelunsurlari lzerinden blttin bu sorgulamalar yapabilme firsati sunuyor.

Burak ZaferKibar hayatinistirdiirdiigti iki farkl tilkenin dogasindanilhamla, diizytizeylerive renkleri temsili
mekanlar haline getiriyor. Sergideki calismalarinda bulunan yesil, mavi ve gri renkler gtincel pratiginin kolajdakikarsiligi
olarak yer aliyor. Gokylzl ve denizden hareketle, mesafenin temsili olarak mavi rengin dne ciktig calismalarinda,
kagidin yapistyla oynayarak mekan, zaman ve mesafe algilar tizerine yorumlamalar gerceklestiriyor. Resimlerinde
mekanlar renk ve ylzeylere indirgerken bu mekanlar arasindaki donustmd, geciciligi ve mesafeyi farkli
komposizyonlarla gosteriyor. Calismalarinda hem i¢sel hem de fiziksel hareketliligin getirdigi soyut mekansal bir
anlatim olugturuyor.
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Simbart Projects hosts the group exhibition titled ' Shifting Perceptions’ featuring works by ilgen Arzik,
Zeynep Demirhan, Burak Zafer Kibarand Oktay Yilmaz between January 16 and March 1. The exhibition delves into
the concepts of change and transformation through works that explore the layered nature of perception. By
blurring or connecting the boundaries of time and space, the pieces reshape perception, inviting viewers to
experience different forms of existence that are open to continuous transformation rather than fixed viewpoints.

ilgen Arzik creates her photogram works in the darkroom using black-and-white experimental analog
photography techniques. Her art addresses cultural and political issues in the world and her geographical context,
along with concerns about nature and questions of reality. Her ‘Hand and Foot” series critiques how animals today
are oftenrequired to conformto specific forms to be deemed worthy of care, shelter,and compassion. It questions
the dark system in which non-conforming beings are forced to submit entirely to survive, constantly remaining on
guardtosecure their right tolife.

Zeynep Demirhan’s photographs from the ‘Meronomy’ series feature reflections in which every piece
and form is redefined in a state of constant flow. Her works pose the question, ‘Is the whole merely the sum of its
parts, or does it transcend them?” and reveal the rhythm of the universe as a non-linear, intertwined cycle. In this
timeless space, perception creates a transient and suspended time-space, where both the human body and nature
are not static wholes but continuously evolving and transforming. The interplay between time and space dissolves
boundaries, redefining existence as arhythmic flow that is ever-changingand renewing.

Oktay Yilmaz’s series, ‘AnImitative Attempt on Nature ’examine Martin Heidegger’s concepts of ‘thing’
and ‘being’ through the interaction of afundamental form of nature—stone—uwith light and shadow. Although the
stoneappearstobeastaticobjectatfirstglance,itsformand connectiontotime change withthe movement of light.
While brightness reveals the stone’s boundaries and surfaces, darkness creates ambiguity beyond its edges. The
interplay of lightand shadowturnsthe stone intoareminder of nature’s perpetual transformation. Each pieceinthe
series suggests that the stone is not merely an object but an opportunity to explore the subtle distinction between
being and existing. It becomes a ‘thing’ that questions its place within nature and humanity’s perception of it,
offeringalens to reflect the essential elements of the natural world.

Burak Zafer Kibar inspired by the landscapes of the two countries he inhabits, the artist transforms flat
surfaces and colors into representational spaces. The green, blue and gray colors in his works in the exhibition are
the equivalent of his current practicein collage. Withafocus onthe sky and the sea, blue emergesasa central theme,
representing distance. By manipulating the structure of paper, Kibar creates interpretations of space, time, and
distance. He reduces spaces to colors and surfaces in his paintings, exploring the transformation, temporality, and
distance betweenthemthroughvaried compositions. His works conveyanabstract spatial narrative shaped by both
internaland physical mobility.
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