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Simbart Projects Cukurcuma 1 Temmuz — 6 Agustos tarihleri arasinda “Soul Of Summer II” adli karma
sergiye ev sahipligi yapiyor. Sergi, Tayyibe Benek, Dilara Gol, Medine irak, Furkan Oztekin ve Rabia Uluganver’in
calismalarini bir araya getiriyor. Daha 6nce Simbart’in projelerinde yer alan sanatgilarin birlikte sergilendigi geleneksel
yaz seckisinin ikinci edisyonu olan sergj, sanatcilarin farkli kavramlar tizerinden cesitli medyumlar ile Urettigi eserlerini
izleyiciyle bulusturuyor.

Tayyibe Benek’in calismalan temelde ylizey fikrine dayaniyor ve ifade, yolunu buldugu kanaldan, stirecin
gereksinimi oldugu bir ytizey ile birlesiyor. Sanatginin ‘Damlar’ serisinde dogal agag tozlarindan yaptigi pigmentler,
akiskan bir malzeme olarak kagit tizerinde yayilarak hal degisimine ugruyor ve yiizey tzerindeki kontrollin zorlagtig;,
hesap edilemeyen ile basa ¢ikma ve o an belirip kaybolan bir imgeye tutunma ¢abasi gorillyor. Yapim-sokiim-yeniden
yapim seklinde devam eden sanat¢inin pratiginde ¢atlaklarin pay! blytik dnem tastyor. Benek’in calismalar cogaltimin,
uretimin ve devamliigin miimkiin olusunu gosteren bir deney alaninaisaret ediyor.

Dilara G&l, bir hikayeyi aramak ve anlatmak yerine, kendini stirecin akisina dahil ederek ve duyarlilik alanini
genisleterek calismalarina devam ediyor. Sanatgi pratiginde farkli malzemeler kullanarak biitlinltigt medyum tizerinden
kurgulamak yerine medyumu, Uzerine dislindigt kavramlarin birer enstrimani olarak gorlyor. Sanatginin
calismalarinda tekrarlanan sembollerden bitki ve ev formlariaidiyet meselesi Gizerine odaklanirken, sinirlar belli olmayan
biralanda koklenerek, kimizaman koparak ve ayrisarak degisimlere eslik ediyor.

Insanin dogale kurdugu iliski Medine Irak’in sanatsal pratiginin ana konularindan biridir. Bu stiregte kendi
gozlemlerinin rolinin biytk oldugunu glnlik gecis gtizergahi tzerinde bulunan Yedikule Surlari ve Sniindeki
Bostanlarin kurgusundan izleyebiliyoruz. Bostanlarin dniinde yeraldigi surlar, islah faaliyetine kosut olusan bir toplumsal
evriminkiltlreltasanmini dayansitan kendiicinde dogay! terbiye eden endistrileri barindiryor. Bu dokunusu hazirlayan
emek alt-yapisini estetik diizlemde temsil ediyor, agiga cikariyor. Buna yon veren temel glidu yerlesikligin getirdigi
korunmaduygusuiken, Surlar kusursuztasarim tirtint olarak mutlak korunmayi kendilerininardindasaglamak iddiasinda
beliriyor.

Furkan Oztekin, malzeme olarak kagit kullandigr tUretimlerinde, mekan olgusunu sessizlik, bosluk, zaman,
sinir ve ritim ekseninde yeniden ele aliyor. Savundugu distince bigimlerini ve iginde bulundugu alani LGBTI+ direnis
tarihinde &nemli olmug mekanlarin bellekle mekan arasinda kurulabilecek kirilgan iliskileri tizerinden degerlendiriyor.
Sanatcinin “Sokak Temizligi® adli video calismasina eglik eden yedi parca kagit kolajdan olugan “Akig” isimli duvar
yerlestirmesinde, Ulker Sokak'taki kiralik evlere ait emlak fotograflarin tizerinde belediyenin ayni sokakta gerceklestirdigi
temizlik calismalarinaait fotograflardan suyun akis formuna gore aldigi kesitler yer aliyor.

Rabia Ulusanver’in calismalar gegmis ile bugtin arasinda kurulan iliskiye yogunlasirken bir arayis bigiminin
ifade olanaklarini sorgulayan imgeleri izleyici ile bulusturuyor. Giindelik, sezgisel ve otobiyografik yagam deneyiminden
beslenen sanatg, kirllgan ve gecirgen bir kaygl glidiyor. Hafizadan, glinlik nesnelerden, fotograflardan, anlarin
belgelenmesinden elde edilen duygulart sessiz bir paletle gostergeler icine yerlestiren Ulusanver, calismalarinda
eksiklikleriyle ve bogluklariyla kendiformlarini olusturan imgeleri unutustan cikarip yeniden sorgulamayaagiyor.
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Simbart Projects Cukurcuma hosts “Soul Of Summer II”” group exhibition between 1 July — 6 August. The
exhibition brings together the works of Tayyibe Benek, Dilara Gol, Medine irak, Furkan Oztekin ve Rabia Ulusanver. The
exhibitionisthe second edition of the traditional summer selection of artists who have previously exhibited with Simbart
andbrings together the works that are producedin different mediumsand concepts.

Tayyibe Benek’sworkis based ontheidea of the surface,and the expression merges with asurface that the
process find its way through this channel. Pigments made from natural pigments in the artist’s‘Damlar’ series undergoa
state change by spreading on paperasafluid material,andaneffort to cope withtheincalculableandto clingtoanimage
that appears and disappears at that moment is seen. The share of cracks is of great importance in the artist’s practice,
which continues in the form of construction-dismantling-reconstruction. Benek’s work points to a field of
experimentation that demonstrates the possibility of reproduction, production,and continuity.

Instead of searchingandtellingastory, Dilara Gol continues her work by involving himself in the flow of the
process and expanding her field of sensitivity. The artist sees the medium as an instrument of the concepts she thinks
about, instead of constructing the integrity through the medium by using different materialsin her practice. While plant
andhouse forms,whichare recurringsymbolsinthe artist’s works, focus on the issue of belonging, they accompany the
changes by rooting in anareawith no boundaries,sometimes breaking off and separating.

The relationship that man establishes with nature is one of the main themes of the artistic practice of Medine Irak.
We can see that her own observations played a great role in this process from the fiction of the Yedikule Walls on the
daily transit route and the orchards in front of it. The walls in front of the orchards contain industries that train nature,
reflecting the cultural design of a social evolution that took place in parallel with the improvement activity. It represents
and reveals the labor infrastructure that prepares this touch on the aesthetic plane. While the basic motive that guides
this is the sense of protection brought by settlement, the Walls appear as a flawless design product, claiming to provide
absolute protection behind themselves.

Furkan Oztekin reconsiders the phenomenon of space on the axis of silence, emptiness, time, borderand
rhythminhis productions,inwhichhe uses paperasamaterial. He evaluates the ways of thinkingand the fragile relations
that can be established between memoryandspace, whichhave beenimportantinthe history of LGBTI+resistance. The
installation titled ‘Flow’, which consists of seven pieces of paper collage accompanies the artist’s video work ‘Street
Cleaning’.Intheinstallationthereare sections takenaccordingto the flowform of water fromthe photos of the cleaning
works carried out by the municipality on the same street, on the real estate photos of the rental houses on Ulker Street.

Rabia Ulusanver’s works focus on the relationship established between the past and the present, while
bringing together images that question the expression possibilities of a form of quest. The artist, fed by everyday,
intuitive and autobiographical life experience, has a fragile and permeable anxiety. Ulusanver, placing the emotions
obtained from memory, daily objects, photographs, and documenting moments into signs with a silent palette, brings
theimages that form their own forms with their deficiencies and gaps out of oblivion and into question again.
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