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Mekanin Otesinde
14.09 — 2110.2023

Simbart Projects 14 Eylil - 21 Ekim tarihleri arasinda Murat Kahya, Gézde Mulla ve Emir Yasin
Yagmurca'nin islerini bir araya getiren ‘Mekéanin Otesinde’ adli grup sergisine ev sahipligi yapiyor. Sergi, mekan ve
bosluk iliskisine, zaman ve hafiza diyalektiginde bir imgesel alan agmay: hedefliyor. Mekan ve doga kavramlari
etrafinda calisan sanatgilart bulusturan sergideki eserler, imge, kurgusal alan, hafiza, zaman, degisim ve devinim
konulariniodaginaaliyor. ‘Mekéanin Otesinde’ sergisi, sanatgllarin kendi cevrelerinde temas ettikleri bu mekanlarin
Stesinde bir deneyim sunmayt amaglarken, tuval, kagit, fotograf, yerlestirme gibi cesitli medyumlar tizerinden séz
konusuiliskileriinceliyor.

Madde sire¢ icinde devinim halindedir, zaman burada organik bir boyut olarak mekana
eklemlenmistir. Henri Lefebvre’e gbre mekani kavramayl miimkiin kilan iliskiler agy, séz konusu iliskileri tireten
mekanizmalarla birlikte ele alinmalidir. Bualani bir hafiza mekani olarak tanimlamadaki sorunlar ise zaman ve mekan
mefhumundayenibir diistinme bigimi gerektirir. ‘Mekan her seydir, ¢linktizaman, bellegi artik canlandirmaz. Bellek
somut sureyi kaydetmez. Yikilip gitmis streleri yeniden yasayamayiz. Bu sireleri ancak dustinebiliriz” demistir
Bachelard. Ge¢miste olan her sey imgelerle yeniden tasarlanir. Foucault heterotopyasinda dualistik bir yaklagimla
elealinan mekan gercekile gercek olmayan arasinda kalan, normsuz bir ifadede kendini bulur.

Murat Kahya calismalarinda, fotografi hem fiziksel hem de duygusal deneyimleri kesfetme ve
anlamlandirma araci olarak kullanmaktadir. Sanatcinin Uretim slrecinin merkezinde organik ve kuralci olmayan
yaklagimlara olan bagliigl bulunmaktadir; bu sayede zamanin ve degisimin karmasikligr icinde akiskanlik ve aciklik
hissiyle hareket edebilmektedir. Kahya, son dénemde calismalarinda, Gretim asamasina yeni araglar dahil ederek
fotografin iki boyutluformunun 6tesine gecmeyi ve izleyicileriigin kisisel alanlar yaratmayramaglamaktadir.

Emir Yasin Yagmurca doga ve manzara kavramlari Uzerine disiplinlerarasi sekilde yogunlasirken,
dogayl mekan ve duyumsal baglaminda ele alan calismalar ortaya koymaktadir. Sergide yer alan tuval Uzeri
yagliboya teknigi ile yaptigl “‘Esik” isimli serisinde, bicim bozumuna ugramig manzara ¢alismalari yer almaktadir.
Doga icerisinde fark edilen ¢z, bir anlamda frekansin degismesi, algilama bigimlerimizin bozuma ugramasi ve
mekan-algl mefhumunun yeniden ele alinmasi demektir. Esikte olmak belirsiz olani merak eden bireyin hakkidir.
Seri,sanat¢inin kendisine 6zglin mekan ve uzamyaratma gabasi icerisinde ortaya koydugu perspektifi,arafta kalan
ve mekanlararasi seyredenalgiyi sunma ¢abasiniyansitmaktadir.

Gozde Mullaise calismalarinimekan, bosluk, esik kavramlari cercevesinde ele almaktadir. Yagamindaki
yer degisikliklerinin de etkisiyle birlikte ‘ev’ kavrami tzerine yaptig sorgulamalar yapitlarini sekillendirmektedir.
Eserlerinde, kagidin boglukla olan iliskisini bir 6z ve baglangig noktasi olarak diislinen sanatgl, ev kavramiicinde ttim
duygulari ve duyumsamalari, yasantinin izlerini gértintr kilmakrdadir. Sergide yer alan ‘iceride Bir Yerde’ serisi
dogrudan temas ettigimiz her yerde; dogada, evde, hemen yan dairede olan, medyanin her gtin salonumuza getirip
biraktigr ayirt edilemeyen ve sonucu siddete varan seslerin yansimasidir. Sanatgl bu durumu soyle tanimlar:
“Duydukga algllayamadigimiz, baktikca géremedigimiz siddet, yanginimgeleriile karsiligini bulur. Oyle yakinimizda
ki,iceride bir yerde hepsi.icinden gectigimiz her yerde, dahas! igimizde™.
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Simbart Projects hosts group exhibition ‘Beyond Space’ between 14 September and 21 October. The
exhibition brings together the works of Murat Kahya, Gzde Mulla and Emir Yasin Yagmurca. The exhibition aims
toopenanimaginary space tothe relationship between space and emptiness in the dialectic of timeand memory.
Theworksinthe exhibition,which brings together artists workingaround the concepts of space and nature, focus
onimage, fictional space,memory, time, change and movement. While the ‘Beyond Space”exhibition aims to offer
an experience beyond these spaces that artists come into contact within their own environment, the exhibition
examines these relationships through various mediums such as canvas, paper, photography, and installation.

Matter is in motion in the process, time here is articulated into space as an organic dimension.
According to Henri Lefebvre, the network of relationships that make it possible to comprehend space must be
considered together with the mechanisms that produce these relations. The problems in defining this space as a
place of memory requirea new way of thinking in the notion of time and space. “Space is everything, because time
no longer revives memory. Memory does not record concrete time. We cannot relive the times that have been
destroyed. We can only think about these times,” Bachelard said. Everything that happened in the past is
redesigned with images. In Foucault’s heterotopia, space dealt with a dualistic approach finds itself in anormless
expression between the realandthe unreal.

Murat Kahya uses photography as a means of exploring and making sense of both physical and
emotional experiences in his works. At the heart of the artist’s production process is his commitment to organic
andnon-prescriptive approaches; Inthis way, he isable to move with asense of fluidity and clarity in the complexity
of time and change. In his recent works, Kahya aims to go beyond the two-dimensional form of photography by
incorporating new tools into the production process and to create personal spaces for his viewers.

Emir Yasin Yagmurca focuses on the interdisciplinary concepts of nature and landscape, and he
creates studies that deal with nature in the context of space and sensation. His oil on canvas series titled "The
Threshold” are deformed landscape works. The essence realized in nature means, in a sense, the change of
frequency, the deterioration of our perception patterns and the reconsideration of the concept of space-
perception. To be on the threshold is the right of the individual who wonders about the uncertain. The series
reflects the perspective that the artist puts forward in his effort to create a unique space and his effort to present
the perception that remains inlimbo and moves between spaces.

Gozde Mulla, on the other hand, handles her works within the framework of space, emptiness and
threshold. With the effect of the changes in herlife, her inquiries on the concept as a place of ‘'nome’ shaped her
works. In herworks, the artist,who considers the relationship of paper with space as an essence and starting point,
makes all emotions and sensations and traces of life visible within the concept of home. The ‘Somewhere Inside’
series in the exhibition are the reflection of sounds that everywhere we come into direct contact; the
indistinguishable and violent sounds that are in nature, at home, right next door, that the media brings and leaves
inourlivingroomeveryday. Theartist defines thissituationas follows:“The violence that we cannot perceive aswe
hear and cannot see as we look is met with images of fire. It’s so close to us, it’s all somewhere inside. Everywhere
we go through, evenmore soinside us.”
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