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“Romankuramsal distinceden degil, mizahi diislinceden dogmustur.”
Milan Kundera

Simbart Projects Cukurcuma 30 Eylul — 06 Kasim tarihleri arasinda irem Nal¢a’nin
“Gunegin Duvart Yok adli kisisel sergisine ev sahipligi yapiyor. Adini Karagdz oyunlarinin bir
dizesinden alan sergi, sergi mekanini bir sahne arkasina, kuklacinin kaotik atolyesine
donustirtyor. GUnimuzun dijital teknolojilerinin izleyiciyi bir katiimci olmaktan koparip pasif
bir konuma yerlestirmesine karsit olarak sanat¢inin kullandigr analog yontemin fizikselligi, bir

distinme bicimi olarak kurguyu aktif bir deneyim sahasina tagtyor.

Bir queer anlatim turine sahip olan Karagoz tiyatrosunda, Karagoz hilebaz arketipi
olarak konumlanir. Sanatginin ‘Gérkemli DigsUgler Sirki® adli animasyon ¢alismasinda ise
hilebaz, yarim yamalak gdziken kuklacinin kendisiyle yer degistirir. Stop-motion teknigi ile
uretilen bu animasyon, yonetmeni de bir katilimci, hatta protagonist oldugu bir karaktere
birtindurir. Hilebaz,arketiplerarasinda belirgin bir nitelik tasjmayan tek figtirdr. Hicbir 6zelligi
yoktur fakat yine de hikayenin &znesidir, potansiyel doludur. Buradan yola ¢ikarak ‘Gorkemli
Dusugler Sirki’ne dahil olan sanatginin isin kendisiyle ortlserek, hilebazi oynatan bir hilebaz
olarak konumlanmasi bir mise-en-abyme olma dzelligi tagir.

Mise-en-abyme, bir imajin icindeki sonsuzlugu imleyen, bakanin resmin icinde
gorilmesine dair bir kavramdir. Kelime anlami, bosluk icine yerlestirilmis olandir. icine dahil
oldugumuz kurgunun 6znesi oldugumuzu hatirlatmak adina sanatgl, ¢agdas bireyin tasidigl
kimlikler ve temsiller arasinda uyuklayana temas etmek tzere absurt olani Onerir, jestlere alan
acar. GUnumuz iletisiminin ytzeyselligine ve dilin yetersizligine deginen sergide, sanat¢! bir
glldirtiginde bugtiniin sertlesmis kosullarinin tekrar deneyimlenmesine imkan saglar.

@simbart_projects
f @simbartprojects
www.simbartprojects.com



Y2

2
O

mbart

E
P

IREMNALCA

Glinesin Duvarr Yok
30.09 - 06.11.2021

“Fictionis born out of humour, not fromtheoreticalthought.”
Milan Kundera

Simbart Projects Cukurcumahosts irem Nalca’s solo exhibition titled “Giinesin Duvar
Yok’ between September 30 and November 6. Taking its name from a verse of Karagoz plays,
the showtransformsthe exhibition spaceintoabackstage of apuppeteer’s chaotic workshop.
The physicality of the analogue method used by the artist - contrary to today’s digital
technologies that detach the viewer from being a participant and place them in a passive
position -enables fictionasaway of thinking into an active field of experience.

In the Karagdz theatre, which has a queer narrative style, Karagdz is positioned as the
archetype of a trickster. The trickster in the artist’s animation work ‘The Circus of Great
Failures’ replaces the puppeteer itself, who is hardly seen. This animation created with the
stop-motiontechnique encases the directorintoa participant or eveninto a protagonist. The
tricksteristhe only figureamongthe archetypesthat do not carryasignificant quality. lthasno
qualifications but still is the subject of the narrative, which is full of potential. Therefore, the
artist who participates in the ‘The Circus of Great Failures’ overlaps the work itself by
positioning herself as a trickster that plays the trick and carries the potentiality of a mise-en-
abyme character.

Mise-en-abyme is a concept that indicates the infinity in an image, in which the viewer
is also seen within the image. The literal meaning is embedded in the void. The artist proposes
the absurd to provoke the slumbering among the identities and representations of the
contemporary individual in order to remind us that we are the subject of the fiction in which
weareincludedand creates an open space for gestures. The exhibition explores the concepts
of communication failures and the inadequacy of the language by allowing visitors to re-
experience today’s hardened conditions withinahumourous backstage.
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