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Furkan Oztekin, Simbart Projects’in Cukurcuma Caddesi’ndeki kalici mekaninda 20 Ocak ve 5
Mart tarihleri arasinda gerceklesecek olan kisisel sergisi Dahifj/Harici’nde, bellek ve mekan arasinda
kurulabilecek kirilgan iliskileri inceledigi islerini bir araya getiriyor. Sanatgl, kagit lzerine miirekkep ve
kolaj, fotograf, nesne ve yerlestirme gibi farkli mecralari kullanarak bellegin kayganligini mekan ve
nesnelerin degiskenlikleriyle harmanlayarak arastirma ydntemlerinin plastik kararlarla pekistirildigi
cokluzamanli bir evren yaratiyor.

Oztekin manevralarini resim ve resmin tanidigi imkanlarin farkinda olan bir yerde yapiyor.
Mimariyapilarin catilarindakullanilan aliminyum levha kalintilarintkagidi tutan bir yiizey olarak kullandigi
‘Tek Bildigimiz Diismek’ serisi, kagidin bir malzeme olarak gecici olma halini aragsallastiriyor; dncesini
bilmedigimiz, gérmedigimiz bir binay! bir nebze de olsa dis etkenlerden korumak icin kullanilan
aliminyumunatiklari, keskin oldugunu tahmin ettigimiz kdselerive dalgali halleriyle kendiicinde bir tezat
barindiriyor. Malzemenin gergin duraganligini kullanan Oztekin, kagit calismalarini bu yiizey-nesnelere
uygulayarak aslinda iki malzemenin de kendi dogasinin disinda davranmasina yol aglyor. ‘Evin Kayip
Parcalarr’ da benzer bir sekilde neresi oldugu bilinmeyen mekanlarin detaylarini baglamlarindan
kopararak gorsellestirilenin her zaman olmayanla iliskili oldugunu animsatiyorlar. Sanatginin
renklendirdigi fotograf ve kagitlarin arka ytizlerinde olusan tesadiifi boya birikmelerini miirekkep, akrilik
ve kdmlir araciliglyla yeni bir yiizeye aktardig, kalicilastirdigi “Yepyeni Gozler’ serisi ise aslinda izini
stirdigimiiz, aradigimiz seylerin bu tesadifi sekillerde bulunabilecegini diisiindiiriiyor. Bu lekesel
arastirma, aktarilimig olan lekelerin var olmus oldugunu varsaydigimiz kagitlarin &n tarafindane oldugunu
duslinmeninyersizligininaltini cizerek -ki soyut lekeleri bir ylizeyden baska bir yiizeye aktarmatam da bu
sorunun aslinda merkezde olmadiginaisaret ediyor-resmetmeyi bir lekesellik olarak konumlandiriyor.

Devir'de cevrimici emlak fotograflarini leke yiizeylerine déniistiiren Oztekin belli bir amaca
hizmet icin ¢cekilmis ve yayinlanmis olan fotograflarin géstermelerini lekelerle &nleyerek, islevini yitiren
bu fotograflari sadece birer yiizeye indirgiyor. Son zamanlarda Google Maps araciligiyla Ulker Sokak’s
farkll bir sekilde gezmeye baslayan sanatci, bu gezinmelerinin sonucunda topladig bitki Srtiisl
fotograflariyla kendi tanik olmadigy, olamadigini baska tiirlerin tanikliklari tizerinden kaydediyor ve bu
tanikliklari kartpostallara dénistiirerek kendi konumunu tanigin sahitligini tutan bir yerde belirliyor;
tanikligiletisimaraciolarak konumlandiriyor. Oztekin, fotografi aktarimaraci olarak degil de iletken birer
turnusol kagidi olarak kullaniyor; fotografin kusurlu belleginin yerine bitkilerin belleginin
konulabilecegine isaret ediyor.

Oztekin’inresimsel cabalarinin temelinde siyasive sosyal kosullarin ve direnislerin belirledigi bir
hassasiyet var. Sanat¢inin calismalarinda, LGBTI+ direnis tarihinde 8nemli olmus olan mekanlar, lekeler,
kalintilar, olmayanlarin, anlatiimayanlarin, gériilmeyenlerin hafiza nesnelerine dénistiigli baska bir
aktarimi mimkdn kilyor.
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In his solo exhibition “Internal / External”, Furkan Oztekin brings together works in which he
examines the fragile relationships that can be established between memory and space. The exhibition
will take place between January 20 and March 5 at Simbart Projects’ permanent space on Cukurcuma
Street. Using different media including ink and collage on paper, photography, object, and installation,
the artist creates a universe of multiple temporalities in which research methods are reinforced with
plastic decisions by blending the slipperiness of memory with the variability of space and objects.

Oztekin performs his maneuvers, aware of the possibilities of painting and the nature of the
medium of painting. With the “All We Know Is Falling”series, in which pieces of aluminum plates used on
the roofs of buildings are used as surfaces to hold the paper in place, the artist instrumentalizes the
temporariness of paper as a material. The aluminum residues, which were used to protect unknown
buildings from external factors to some extent, host their own contrasts with sharp corners and wavy
forms. Using the taut stasis of the material, Oztekin actually causes both materials to behave outside of
their nature by applying his paper works to these surface-objects. Similarly, in “Lost Pieces of Home”, he
reminds us that what is visualized is always related to what is not by detaching the details of the unknown
spacesfromtheir context. The “Brand New Eyes” series, inwhichtheartist transfers the accidental color
deposits that form on the backs of photographs and papers into a new surface through ink, acrylic, and
charcoal - making viewers think that the things that are traced and sought can be found in these random
forms. Thisresearch onstains underline theimpracticality of thinkingabout what happened on the front
sides of the sheets of paper that we assume to have existed before the stains were transferred - that
transferring abstract stains from one surface to another precisely indicates that this problem is not
actuallyat the core - positions the act of paintingas anact of staining.

Oztekin, who transforms online real estate photographs into stain surfaces in “Takeover”,
prevents the functioning of photographs taken and published for a specific purpose by partially
concealing them with stains and reduces these photographs that have lost their function to sheer
surfaces. The artist, who recently started touring Ulker Street using Google Maps, records the plant
photographs he has collected as a result of his virtual strolls; the testimonies of other species are thus
recorded and he transforms these testimonies into postcards, specifying his own position as that of
someone holding the testimonies. Oztekin employs photography not as a tool of narration, but as a
conductive litmus paper; he highlights that instead of the flawed memory of photography, plants canand
should testify.

The foundations of Oztekin’s painterly efforts are grounded in a sensibility that is defined by
political and social circumstances as well as resistance movements. In the artist’s works, spaces that
have been crucial to the history of LGBTI+ resistance, stains, remnants, the absent, the undernarrated,
the unseenare transformed into objects of memory to make another form of narration possible.
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EXHIBITION MAP

Furkan Oztekin Furkan Oztekin
¢ Tek Bildjgimiz Dlismek’, 2021 ‘Tanik’, 2021
aliiminyum levha tizerine kagit kolaj kartpostal ve fotograf
degisken boyutlar 25x35cm (herbiri)
Furkan Oztekin Furkan Oztekin
‘Devir’,2020 ‘Yepyeni Gozler’,2020
kagitkolaj kagit Uzerine karigik teknik
19x26 cm (herbiri) 475 x 67.5 cm (herbiri)
I Furkan Oztekin
‘EvinKayip Pargalarr’,2020
dijital kolaj
10.5x19 cm (herbiri)
1/3ed.+1AP
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