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Resim, film, imge ve ses birer anlati ©gesidir ve bu 6gelerin dnemli gliclerinden birisi, zamanin
cizgiselligini kirmalari. Sanat, bunu zamanin farkli yonlere akisini gdstererek ve zamanin
cogaldigi yerlerikaynastirarak yapar. Ornegin sinemanin sanata etkisi baglaminda kamera’dan
cizime bilinmeyen bir dinyaya dogru yolculuk edilir ve zamanin baskisindan boyle
kurtulunabilir. Bukurgunun sinirsizdiinyasininyarattigi bir olasilik.

Fatih Temiz sinema imgelerinden hareketle izler kitlenin gerilim, heyecan, gelenekler ve
trajediye duydugu ruh halinin bir yorumunu yansitiyor. Karsilagilan imgeler, bir filmin cesitli
ikonik ekran gorlntulerinden aliniyor. Bu resimler bir yandan sinema endustrisinin
yonlendirilmis ve kosullu karmasasini ele alirken, ote yandan ikonolojik agidan, sanat¢inin
dogdugu ve yasadigi cografyanin kiltirine gondermelerde bulunuyor.

Sanatcinin sinema disiplininden aldigr kareleri yorumlayarak, tekrar Uretmesi, calismalarini
parodi dizeyine ylkseltmektedir. Karsilagilan film kareleri, baglamindan koparak, yeni bir
dizlemde insanlar arasi iliskileri vejveya insan — doga iliskisini ele alan kilttrel anlatilara
donusmektedir. Calismalar boylece birer metafor olarak goruldr.

Sinema izleyicilerinin biraz dikkatli baktiklarinda asina olacagi imgeler, Fatih Temiz sayesinde
gozlere daha da cok yakinlasiyor. Bundan cok degil, birkac on yil nce sadece belirli dergilerde
gorulebilecek buimgeler,sanata davet edilerek bir tir hazir-nesne olarak islev goriyorlar.
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Paintings, movies, images and sounds are all means of storytelling and one of the main
strengths of these componentsis that they canall refract the linear time.

Art does this in such a way that it depicts the flow of time from different viewpoints and it
conglutinates time. For instance, in terms of cinema’s relation to art, from shooting with a
camera to drawing, a journey is taken towards an unknown world; thus it is a way of getting
released fromtime’s pressure. Thisis the possibility that limitless world of fiction conceives.

Moving forward from cinematic images, Fatih Temiz reflects on viewer’s psychological states
regarding their reaction to tension, excitement, traditions and tragedy. The images
encounteredintheartworksare resentfromthe iconic display images of amovie.

These paintings on one hand, deal with the oriented and contingent complexities of the
motion picture industry, on the other hand, from an iconological standpoint, they make
references tothe culture whereartist was bornintoandused tolive within.

By interpreting the film frames where the artist has received through cinema, it can be said
that regenerating such frames would deliver his artwork as a means of parody. The film
frames encountered, by drifting away from their actual context, are turned into cultural
narrations that subject human relationships and/or human- nature relation. By this way, the
worksare seenas means of metaphors.

Thanks to Fatih Temiz, the images that film audience would be already acquainted become

even more visible to eyes. These images were only seen on selected magazines just couple of
decadesago, whereas now, they function as ready-made objects by means of art.
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