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Simbart Projects 9 Eyliil — 29 Ekim tarihleri arasinda Didem Erbas’in ‘Yesil Karincalarin Diig
Gordiigu Yer’ adli ikinci kisisel sergisine ev sahipligi yapiyor. Sanatc! islerinde iznini stirdiigii yer,
yerlesme, gbrme, gdrmenin Odlceklendiriimesi gibi kavramlari farkli malzemeler ile isledigi
calismalarinda, Werner Herzog’un filmindeki bir ana odaklaniyor. Bu sergi, Erbas’in son dort senedir
caligmalarini birlestirirken, islerin kendiaralarinda tirettikleri dinamikler ile bir séylem iretme ¢abasini
dayansitiyor.

Erbas’in atdlyesinde farkli malzemeleri donistirerek gelistirdigi dokunsal dil ile insan
bedenlerinin  tabi tutulduklari siirecler ve bu silrecleri kavrayamamamiz, belki de
kavrayamayacagimiza dair Urettigi sdylem malzemelerin kendi tezatliklariyla bakma-gérme-kavrama
arasindaki gerginlikleri carpistirarak sakin ve soyut bir alan yaratiyor. Diger bir deyisle, Erbas’in
devsirdigi malzemeler, ilham aldigi g&riintl ve durumlarin grselliginden ¢ok ézlindeki kavranamazlik
ile iliskileniyor; gercek diinyanin igcinde bulundugu durumu artiklastiran bu tavir, malzemelerin
kendisiyle olugan katmanli iliskinin de altini ¢iziyor. Kurdugu gorsel dilin diglerle ve uzay
soyutlamalariyla olan bagi, sanat¢inin arayisinin temelindeki insan-odakliligin da altini oyarken, bir
aradayasamanin gerekliliklerini nesnelliklerini sorguluyor.

Erbas’in calismalarini bakan ve baglanan olarak iki kategoriye ayirmak miimkiin. Sanatg! iki
boyutlu calismalarinda insansiz hava araglartile ‘bakilan’ gorselleri soyutlayarak, devsirerek, kesintiye
ugratarak gorsel bir dilkuruyor.Bu gérsel dilin merkezinde ise bakma eyleminin kendiicindeki celiskiler
oldugundan sanatginin renkleri ve malzemeleri genis bir yelpazeye yayiliyor. Diger bir deyisle,
miirekkep ile yaptig ‘Bosluk Orgiisii’ serisinin akigkanligi ile ‘Soyut Kompozisyon® serisinin duragan
eksikligi aslindaayni seye bakarken duyumsanan anlam eksikliklerine isaret ediyor. Erbas birlestiren bir
uslup yerine ayristirarak genisleten bir dil ile tezlerinin antitezlerini ayni baglam icinde vermeyi tercih
ediyor.

Bir ‘Alanin Kurgusu’ yerlestirmesiise serginin vicdani olarak isliyor. Duvarda gsterilenislerin
iki boyutluluklarinin nesnel ihtimallerini farkli malzemeler ile arastiran Erbag, bu imlerin baska sekilde
baglanabilecegini de hissederek nesnelerin kendi ytizeylerini yarattigl bir arayiiz gelistiriyor. Amorf
ylizeyde bir araya gelen nesneler hem kendi aralarinda hem duvardaki imlerle baglar kurarak aslinda
sergi mekanini dinamik bir alana dénistiirme ihtimallerini arastiriyorlar. iki boyut ile ii¢c boyut
arasindaki gecirgenlikler, bazen yere yatiriliyor, bazen ikisinin arasinda bir yerde sikisip kaliyor. Bazi
nesnelerin eriyen ylizeysellikleri ile bazi nesnelerin kusursuz plastikleri - plastigin her iki anlamini da
sahiplenerek - bakmanin, bag kurmanin natamamligi ile ylzlesiyor. Bdylece Erbag’in sergide farkli
malzemeler ile arastirdiklari 6z disiinimsel denemeler olarak izleyici tarafindan bitiinlenme
ihtimalini kalp atisi gibi stirekliama degisken bir sekilde tastyorlar.
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Simbart Projects hosts Didem Erbag’s solo exhibition titled “Where the Green Ants Dream”
between September gand October 29. The artist focuses onamomentin Werner Herzog's film, in her
works where she deals with conceptssuchas place, settlement, seeing, scaling of seeing, with different
materials. While this exhibition combines Erbas’s works for the last four years, italso reflects her effort
to produce a discourse with the dynamics that the works produce among themselves.

Thetactile language that Erbas developed by transforming different materialsin her workshop
creates a calm and abstract space by colliding the tensions between looking-seeing-comprehending,
with the materials” own contrasts, the discourse produced by the materials of the processes that
human bodies are subjected to and our inability to comprehend, perhaps cannot comprehend. In
other words, the materials that Erbag collects are more related to the incomprehensibility at its core,
rather than the visuality of the images and situations that she inspired; this attitude, which redoubles
the situation in the real world, also underlines the layered relationship that occurs with the materials
themselves. The connection of her visual language with dreams and space abstractions undermines
the human-oriented nature of the artist’s quest, while questioning the necessities of living together
and their objectivity.

Itis possible to divide Erbas’s work into two categories: ministeringand connecting. In her two-
dimensional works, the artist establishes a visual language by abstracting, collecting and interrupting
images that are’looked at’ by drones. At the center of this visual language is the contradictions within
the act of looking, and the artist’s colors and materials span a wide spectrum. In other words, the
fluidity of the "Weave of Space’ series she made with ink and the lack of stability of the “Abstract
Composition’series point to the lack of meaning felt when looking at the same thing. Erbas prefers to
present the antitheses of her theses in the same context with a language that expands.

The’Constructinga Field installation acts as the conscience of the exhibition. Investigating the
objective possibilities of the two-dimensionality of the works shown on the wall with different
materials, Erbag also feels that these signs can be connected in another way and develops aninterface
inwhich objects create their own surfaces. Objects that cometogether ontheamorphoussurfaceare
investigating the possibilities of transforming the exhibition space into a dynamic space by
establishing links both with each other and with the signs on the wall. Permeability between two and
three dimensions is sometimes laid on the ground, sometimes stuck somewhere between the two.
The melting superficiality of some objects and the perfect plastics of some objects —embracing both
meanings of plastic —face the incompleteness of looking and connecting. Thus, as the self-reflective
experiments that Erbas explores with different materials in the exhibition, they carry the possibility of
beingintegrated by the audience in a constant but variable way like a heartbeat.
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