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Mimarlik, zamanin ve yasamin onun Uzerinden okunabildigi bir nitelige sahip; cinkd érnegin bir bina,
uzamda bir hacme sahip olmanin ve yer degistirmenin, yani hareket ve zamanin, simgesidir. Peki,
geleneksel mimarlik ve haritacilik algisina karsi ¢cikmak olasi mi? Constant ve Asger Jorn’un mimarlik
Uzerinden hareket ederek, sanatsal avangard icerisinde, klltlrel elestiriler gelistirdikleri uygulamalarla,
islevsel mimarinin geleneksel temellerini reddedebildiklerini ve bdylece yeni bir okuma
gelistirebildiklerine sahit olduk. O halde, bu oyunbazlik diyebilecegimiz farkli Snermeler, 21.yy. basinda
nasilele alinabilir?

Cografya, sinirlara sahip bir disiplin ve farkli insan topluluklari ve mekanlara bagli olarak, ¢cok sayida
anlama geliyor. Cografyay! tanimlamak adina, dlinya tzerinde gerceklesen cok sayida fiziki stirecler,
insan Griintileri ve bunlarin icsel iliskilerinin birlikte, mekansal bir bilim oldugu séylenebilir. Oyleyse,
cografya Uzerinden, gdcebelik ve gbcebe bir birey/toplum Uzerine ne sdylenebilir? Bir maceranin, bir
yolculugun anlik yadakalicibir duragi nasilinga edilir ve ne gibi sonuclarayolacar?

Didem Erbag, “Baraka”da mekani yeni ve yaratici bir bicimde donlstirme olgusunu, bireyin icinde
bulundugu ortami degistirme potansiyeli Gizerinden ele aliyor. Mekanda yer alan enstalasyon iklim,
barinma, korunma gibi nedenlerle insa edilen gecici barinma olgusunu gorsellestirirken, izleyiciyi
insanligin temel ihtiyaclarina dair sorgulamaya geri goturiyor. Psikocografya, kentin cevresinde
sUrlklenme ve gbcebe diinyasinin degerleri biraraya gelerek, bu “bir giinlik” mekan deneyimini teorik
altyapisiniolugturuyor.

Bu bir yola koyulma dykisu... icerisinde bir¢ok rota ve sorular barindiryor. iste bu rotalari ve yol
Oykusunl sanatginin resimlerinde gérmek mumkiin hale geliyor. Ama icinde su sorulari barindiran
rotalar bunlar: Hangi yollara bakiyoruz? i¢sel yollar mi? Yoksa digsal mi? Rastgele mi? Planli mi?
Amaclanan bu yolculukta bir yere varmak mi? Yoksa bir amaca sahip olmadan, gerceklikten
uzaklagabilmek mi? Sergi, alimlayicilarini bu sorularla bas basa birakarak mekana davet ediyor, haritay
herbirizleyicininkendisinin cizeceginiisaret ederek.
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Architecture is the medium that reflects both time and life. For instance, a building represents
existenceand replacement, thusitisasymbol of movementand time. Wellthen, is it possible to object
to the traditional perception of architecture and chartography? We have witnessed that Constant
and Asger Jorn were able to reject traditional foundations of functional architecture within artistic
avant-garde. Thus, they have developed practices on cultural criticism and they were able to develop
anew interpretatation on architecture as well. So, how can these playful propositions that we believe
in, be addressed in the beginning of the 21st century? Geography is a discipline with boundaries and
depending on different communities and sites, it may harbour multiple meanings.

It can be said that geography is a spatial science that also takes into account the high number of
physical processes that can be seenthrough earth, human patternsand theirinternal relations. If thisiis
the case, then what can be said regarding nomadism and nomad individuals/societies through
geography? How can a journey’s or an adventure’s momentary or permanent stop be built and what
consequences wouldit bring?

In “Barrack,” Didem Erbas explores the perception of transforming space in a to a new and creative
way over an individual’s potential to change the environment that she lives in. While the installation
within the exhibition tries to visualize the perception of sheltering phenomenon where it was
constructed due to anumber of reasons, such as climate, sheltering and security; the installation also
prompts the audience to engage in questioning the basic needs of humanity. Psychogeography,
bringing together the values of being drifted around the cities and the nomadic world, forms
theoretical foundations of this “daylong™ spatial experience.

This is astory of making one’s way... It harbours plenty of routes and questions within. It is possible to
visualize these routes and travel stories in the artist’s paintings. Yet, within these routes you will find
questions such as: Which routes are we looking at? Are these internal routes? Or are they external
routes? Aretheyrandom? Orare they planned? What'sis the purpose of thisjourney? Isittoreacha
target? Oris it the ability to move away from reality without having any purpose? The exhibition leaves
alone its visitors with such questions and invites them to explore the site-specific venue of the
exhibition while pointing out that each and every visitor will map out their own route.
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